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Notes

The surviving publications of lute music from the 16" century are abundant
with collections of original fantasias, ricercare, canzone and all the other
popular forms of the time, and that frequently also include intabulations of
choral music.

Intabulations are the transferring of multi-voice music into the notation format
used for lutes and other plucked fretted instruments, tablature. Briefly, tablature
shows a line for each of the strings of the instrument and which frets are to be
stopped to provide the desired pitch. The frets are indicated by either letters
(French and English tablature) or numbers (Italian tablature). Here is the
beginning of an intabulation, by Simone Molinaro, of a French Chanson for
four voices by Thomas Crequillon:
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The large number of intabulations of choral music suggest that this was a
common practice, possibly to boost sales and pad out publications. In practice,
the difficulties are daunting. Do the math: up to four independent voices
mapped onto six strings stopped by four fingers. Inevitably something has to
give, regardless of the cleverness and dexterity of the intabulator, and many of
them had ample gifts of both. Reduction is through two means: by eliminating
notes, hopefully without greatly damaging the linear or harmonic flow, and by
shortening the durations of notes.

The present edition is an attempt to do this magic trick, but in reverse. To take
contrapuntal music, originally composed and intabulated for lute, and tease out
the individual lines so that they can be played by a viol consort. Many such
pieces are not at all amenable to this operation. Counterpoint on fretted
instruments is often only suggested by skillfully creating the impression of




through-composed texture when, in reality, especially with inner voices, there
are breaks and leaps that would not pass muster with your counterpoint
instructor. As a consequence, the reverse operation necessarily means mending
the gaps and filling in the implications and suggestions to make sensible
separate voices.

If intabulation is making a good stew, the reverse is like taking that stew and
extracting the original ingredients from it.

I have found three fantasias that were suitable for this, admittedly
experimental, project and the results are trios for treble, tenor and bass viol
consort:

Fantasia da mon Triste, by Francesco da Milano

Fantasia XV, by Giovanni Battista dalla Gostena

Fantasia XXV, by Giovanni Battista dalla Gostena

Let me know what you think.

Dick Yates
www.musicforviols.org
October 2024



Fantasia de mon Triste

Francesco da Milano (1497-1543)
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Fantasia XV

G. B. Dalla Gostena (c.1540-1598)
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Fantasia XV
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Fantasia XV
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Fantasia XV
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Fantasia XXV

G.B. dalla Gostena (c. 1540-1598)
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